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a perfect rendition: lyrics sung correctly, with grace and pas- 
sion, the band rocking along, and Garcia leading a tri- 
umphant conclusion. I realize that in the overall scheme of 
things the “best-ever version of ‘Touch of Grey’ ” is proba- 
bly well below the “Fifty-third best version of ‘Dark Star,’ ” 
but this was a moment to remember. 

The remainder of the set is a keeper as well, with a well- 
played “Samson,” the jaunty and always welcome “Cum- 
berland,” a good, if not great, “Estimated” > “Eyes” (very 
energetic), and an unusual post-“Space” pairing of “Uncle 
John’s” > “Morning Dew.” “Johnny B. Goode” is the 
encore. If 1987 at all tickles your fancy, you need to pick up 
a copy of this set. 

JOHN COULTER 


Q 3/29/87 Q 
The Spectrum, Philadelphia, PA 


Set 1: Hell in a Bucket, Bertha > Little Red Rooster, Far 
from Me, Friend of the Devil > El Paso, When Push 
Comes to Shove, Let It Grow 


Set 2: Mississippi Half-Step Uptown Toodeloo > Play- 
ing in the Band > China Doll > Man Smart (Woman 
Smarter) > Drums > Space > The Wheel > Goin’ Down 
the Road Feeling Bad > Playing in the Band Reprise > 
Black Muddy River > Sugar Magnolia 

Encore: The Mighty Quinn (Quinn, the Eskimo) 





1. Source: AUD, Quality: B+, Length: 2:25 

Highlights: Let It Grow, China Doll, The Wheel 

Comments: One imaginative taper close-miked the hall 
monitors to achieve a near soundboard quality recording of 
the second set. 
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Q 3/30/87 Q 


The Spectrum, Philadelphia, PA 


Set 1: Shakedown Street, Its All Over Now, Stagger 
Lee, Never Trust a Woman, Box of Rain, Loser, Cassidy 
Set 2: Iko Iko, Saint of Circumstance > He’s Gone > 
Drums > Space > Truckin’ > The Other One > Wharf Rat 
> Throwing Stones > Not Fade Away 
Encore: It’s All Over Now, Baby Blue 





1. Source: AUD, Quality: B, Length: 2:25 
2. Source: SBD, Quality: B+, Length: 1:30 (set 1) 
Highlights: Shakedown Street, The Other One 


JA rj > 
{Q} 3/31/87 Q 
The Spectrum, Philadelphia, PA 


Set 1: Jack Straw > Franklin’s Tower, C. C. Rider, Ram- 
ble On Rose, Tons of Steel, Mama Tried > Big River, 


Candyman, Desolation Row > Don’t Ease Me In 


Set 2: Touch of Grey, Estimated Prophet > Terrapin Sta- 
tion > Drums > Space > Uncle John’s Band > I Need a 
Miracle > Stella Blue > Around and Around > Turn On 
Your Lovelight 

Encore: Brokedown Palace 





1. Source: FM-SBD (WMMR Philadelphia), Quality: 
A, Length: 2:30 

2. Source: AUD, Quality: B, Length: 2:30 

Highlights: Jack Straw > Franklin’s Tower, Terrapin Sta- 
tion, Uncle John’s Band 


Arriving on the heels of the December °86 comeback shows, 
this particular run is worth acquiring for the obvious, and not 
so obvious, string of highlights peppered throughout the sets. 
The set closer “Let It Grow” on the twenty-ninth, for exam- 
ple, provides a real workout for both the band and audience. 
Clocking in at nearly twelve-and-a-half minutes, it features a 
blistering run by Garcia while the rest of the band struggles to 
keep pace. And no one should be surprised that the “Shake- 
down Street” on the thirtieth is hypnotically funky, with ani- 
mated vocals and a punchy central jam. As a show opener the 
“Jack Straw” > “Franklin’s” pairing on the thirty-first is an 
inspired choice but the real surprise is the maniacal solo by 
Garcia during “Big River.” Its speed and ferocity are true 
jaw-droppers and totally unexpected for what would appear, 
on paper at least, to be a staid cowboy tune. 
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Of course the second sets are the launch- pS n.a 


pads for extended jamming. The pre- FIRST LEV 

“Drums” sequence on the twenty-ninth sees rere or This is a fairly average ’87 show. It may be 
«China Doll” return to the rotation after a worth seeking out if for no other reason than 
twenty-five-show absence. The post- 104 B 8 the “Far from Me.” Other than that, and the 


“Drums” sequence begins with a slow, several other highlights above, there just isn’t 


almost meandering intro into “The Wheel” 


nolia” that is so infectious even monitor 
mixer Harry Popick dances wildly behind his 
board. On the thirtieth, coming out of 
“Space,” Garcia hints and toys with “The 
Other One” but ultimately Bobby opts for 
“Truckin’.” Once finished lyrically, however, 
“Truckin’” immediately launches into “The 
Other One” with a short but aggressive jam, 
which leads into the first verse. Traditionally 
the band always performed well, albeit some- 
what cautiously, for radio broadcasts, and 





as the set list is comprised of straight-ahead, 
less challenging selections. “Terrapin Sta- 
tion,” much like the version from Hampton a 
week earlier, is a real tour de force as it cul- 
minates in thunderous, crashing chords. Sadly, however, it 
segues directly into “Drums” rather than the open-ended 
jam that would become the focal point for exploration dur- 
ing shows in the ’90s. Perhaps the greatest, if not the only, 
surprise of the night is “Uncle John’s Band” emerging from 
“Space,” having occupied that position only a handful of 
times before. 


4/2/87 


GREGG NIXON 


© s287 Q 
The Centrum, Worcester, MA 


Set 1: Cold Rain and Snow, New Minglewood Blues, 
Dupree’s Diamond Blues, Far from Me, Me and My 
Uncle > Mexicali Blues, When Push Comes to Shove, 
Beat It on Down the Line, Bird Song, The Music Never 
Stopped 

Set 2: Scarlet Begonias > Fire on the Mountain, Looks 
like Rain, Eyes of the World > Drums > Space > Gimme 
Some Lovin’ > The Wheel > Black Peter > Around and 
Around > Good Lovin’ 


Encore: Black Muddy River 





1. Source: FM-SBD (WCUW), Quality: A, Length: 3:00 

2. Source: AUD, Quality: A-, Length: 3:00 

Highlights: New Minglewood Blues, Far from Me, last 
two minutes of Fire on the Mountain, Looks like Rain 


7 Don Law Productions & John Scher 
and ends with a hard rocking “Sugar Mag- prevent 
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the show on the thirty-first is no exception, wis PR 


anything spectacular about this’n. While Bob 
is in pretty good voice, it’s a show that can 
best be described as competent rather than 
outstanding. “Minglewood” has some bright 
spots and “Dupree’s” is nice, I mean, who 
didn’t like hearing “Dupree’s.” But while 
they’re certainly good versions, they're 
hardly remarkable. 

“Far from Me” is a tremendously power- 
ful one. Sparked by Jerry’s guitar work, it 
crackles with that bright white-light energy 
that would come about when one least 
expected it to happen... like during “Far 
from Me.” As the instrumental heats up, the 
boys step up to the plate and carry the energy 
through a short vocal reprise. Led by Brent, 
Jerry and Bob provide the platform that 
answers the musical question, “Do Brent 
songs rock?” with a resounding, mm-hum. 

“Bird Song” meanders a bit but has some moments. 
“Music Never Stopped” strives for its usual damage as first- 
set closer. Both these songs are performed quite capably but 
never reach their potential, and the band takes their break. 

“Scarlet” > “Fire” is fairly ordinary, but they bring it on 
home during the last couple’a minutes of “Fire.” A real 
pressure cooker, but it evaporates into a very trite ending. A 
seemingly long way to go for these few bars of glory, but 
we'll take ’em. “Looks like Rain” seems to pick up the 
energy gauntlet: not an all-time great one, but some sweet 
°87 Weir that closes with a melange of vocals and very 
nicely stated Jerry licks. 

“Gimme Some Lovin’” is a nice post-“Drums” number 
with some good Brent keys, but like the rest of this show 
doesn’t hit the mark. It fades rather quickly into “The 
Wheel,” which is itself quite tame, one of the shortest 
“Wheel”s ever. It turns ’round but covers very little ground. 
The rest of the show slides by without incident. While the 
“Good Lovin’” tries to bring it together, there simply isn’t 
enough energy to get off the ground. It almost seems like 
they couldn’t wait to get off the stage on this particular 
evening. 

All in all, not a great show, although very few outright 
mistakes. Brent enthusiasts will want to hear the “Far from 
Me,” but other than that, it’s a show that may be passed on 
without much retribution. 

“T right here in Worcester.” 


DOUG OTTO 


